
Eleven-headed Kannon, Nanbokucho period (1336-92)

Wood with lacquer, gold leaf, and metal decoration

In one of the dimmest corners of the museum, the Eleven-headed Kannon stands over 2

meters tall on an elevated platform adorned with various shapes and patterns. The spotlight shining

from directly above accentuates the gold leaf finish on top of the wood material, and with the

circular halo which stands independently behind the Kannon and draws the viewer’s attention to

his face, the overall statue presents a feeling of holiness. As the title suggests, there are eleven

heads in total: nine smaller heads assembled in a shape of a crown on top of the Kannon’s head,

with a slightly larger head protruding from the very center with its own halo.

The Kannon’s expression appears calm, as if in a state of zen. His eyebrows raise in a

content manner, his eyes relaxed and half-open, and the corners of his lips lifted enough to hint a

smile. Meanwhile the expressions on the other faces mirror the serenity, with a few that appear to

be in some kind of distress. Like most Buddha statues, the ears are stretched long, and he dons an

urna on his forehead. Skillful rendering of the clothing creates loose drapery down to his bare feet.

Fabric hangs over each shoulder, and a larger piece wraps about his hips like a skirt. Over his chest

appears to be an intricately-designed mesh accessory, which hangs loosely from around the neck.

One hand is raised, with the neck of a small vase in its loose grip, while the other hand is relaxed at

his side, its fingers positioned in mudra.


